

The AGFA Cinematography 
Assortment 



A medium speed color negative film for interior and exterior 
cinematography under a wide range of lighting conditions. 
Outstanding color rendition and natural skin tones. Fine gtain and 
excellent sharpness. 35mm-400' & 1000'. 16mm-100' & 400'. 



A high speed color negative film with a high speed index and wide 
exposure latimde. Suit^le for low light illumination. Ideal for studio, 
location, night-time, underwater and industrial cinematography. 
35mm-400' & 1000'. I6mm-100' & 400'. 


PEM 468 


PER 368 


MF6 PE 

__m for synchronised soiind/image recording. Polyester base 

and coated to full width. 16mm, 17.5mm & 35mm-1000 -3000' lengths. 
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BRAVE NEW WORLD 













CINEVEXPROUDTOBE 
ASSOCIATED WITH 
AUSTRALIA’S BEST. 
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Due to the ever increasing demands of the 
entertainment mdustry, we have been 
forced to expand into larger and more 


► ► ► ► ► 

Domestic Air Travel. 
Hotel Accommodation. 
Vehicle Rental. 

Logistics, Budgets, Overseas Travel, 
Locations, Cargo, Stars, Cars and 
Trucks, Investors, Price, Press, Domestic 
Ticketing, Coaches, Air Charter, Person¬ 
alities, Computerised Cross Referencing 
of Services, Speed Packs, Hotels, Limo- 
sines. Couriers, Itineraries, Rushes. 


► ► ► ► ► 

“a move in the right direction” 



► ► ► ► 
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CMMA AND CHINA 
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THE CIIEMA PAPERS BRIEf ENCOUNTERS 1988 riLMCIILEIIDAR 

Twelve intriguing images of romantic encounters. 

Order a couple. 

Buy two - the first 20 double orders will receive a year’s 
subscription to Cinema Papers absolutely free. 

The Cinema Papers calendar makes an ideal Christmas present. 

Start the New Year with a brief encounter. 

Only $14.95. Limited edition. Buy now to avoid disappointment. 


































































































































































Is it faithful? Is it true to Ik book? Does it 
matter? lu the final part of his examiualiou of 
theories of liferary adaptatiou, BRIAN McFARlANE 






FE STUFF 

























































In the last issue, SAM ROHDIE wrote about the 
debate in Italian cinema on the tyranny of the 
script. Here, he looks at Pasolini’s theorellcal 

























































I Why write? How would you change your role in the industry? Cinema Papers asked these 

I pestions of a cross-section of Australia’s screenwriters. These are the answers we received. 









































• KEITH THOMPSON 
































book review 



































UNIVERSAL 

LEADER 

UNIVERSAL 


LEADER 









We couldn’t 
have put it 
better 
ourselves. 


Once again this year, well be first with the 
equipment others copy and the people others want to steal. 


VIDEOLAB 










_ tech n icalities 
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PRODUCTION 
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Your Fine Work isn’t Complete 
until the Lab has Done its Job Well. 



when it's all said, shot and done, your footage deserves to be processed by a 
laboratory that recognizes the talent, skill and hard work in each shot; 
a laboratory that regards your film as more than just a roll 
of emulsion, more likely, exposed emotions. 


We Understand. 





Images through Innovation. 



A SCREEN CLASSIC R 
Addled from the Wald-famous Verses rf C J. Dennis 
E SOUTHERN CROSS FEATURE F 


Motion Picture Histpry fou. 


Eastman Classic 1919 












